


Newly re-imagined 730 Third is enriched with an expansive art program, curated and tailored for the building’s new mid-
century modern design. The art program is dispersed throughout the building, located on the ground floor, 2nd floor amenity 
center, and the 22nd floor building terrace. The Third Avenue lobby threshold features canvas paintings by Eamon Ore-Giron, 
accompanied by a hand painted mural in the 45th street lobby entrance by Giuliano Martinuzzo. The works on the 2nd floor 
consist of pre-existing pieces from various artists, carefully selected by the project team and curated by the project art 
consultants, Zlot Buell + Associates. The final art location on the 22nd floor Roof Terrance, includes a custom mural painted 
by ASVP, which brings vibrancy and a playful design for the building users to enjoy. 

The diverse process of making each of the pieces at the ground floor lobby and the 22nd floor terrace were captured on film, 
with time lapse videos developed and displayed on digital screens throughout the building.  
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MARTINUZZO
Untitled, 2021
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ORE-GIRON
Infinite Regress CXIV & CXV, 2021
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ASVP
Rooftop Mural, 2021

22nd Floor Terrace

KASTEN
Collision 124, 2019
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DEAN
LA Exuberance, 2000
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Untitled, 2006
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MARTINUZZO
Untitled, 2021

ORE-GIRON
Infinite Regress CXIV, 2021

MARTINUZZO
Untitled, 2021

ORE-GIRON
Infinite Regress CXV, 2021



EAMON ORE-GIRON
b. 1973

Infinite Regress CXIV & CXV, 2021
Flashe on linen
Courtesy of the Artist and Fleisher/Ollman, Philadelphia 

A building’s lobby is meant to welcome people, and 
these paintings — which are part of the artist’s ongoing 
Infinite Regress series— create a visual experience that 
draws people in.

The one-point perspective that is a hallmark of the series 
evokes that sensation, pulling the viewer’s attention to 
the center of the canvas. The paintings also suggest a 
sense of space and openness. The horizontally-oriented 
triangles in the upper half of the works point to the 
edges of the canvas, and implicitly beyond, while the 
multi-colored, interlocking circles and semi-circles 
suggest the sun and the phases of the moon, hinting at 
the cosmos and the larger natural world. 

Installed on either side of the lobby entrance, the 
paintings, at first glance, appear almost as mirror images. 
Instead, however, they reinforce the broken symmetry 
at the heart of the Infinite Regress series. Their overall 
balance and proportion contrasts with this lack of 
symmetry, creating a dynamic viewing experience.

Infinite Regress CXIV

Infinite Regress CXV (Detail)



SHORT FILM  |  The Making of Infinite Regress CXIV and CXV, 2021

EAMON ORE-GIRON
Eamon Ore-Giron’s practice blends a wide-range of visual styles, drawing from such diverse influences as Latin American Concrete Art, Italian Futurism, Russian Constructivism, the Mexican muralists, Amazonian 
tapestries, and pre-Columbian Peruvian gold artistry. In his abstract geometric paintings, Ore-Giron layers, combines, and manipulates simple shapes to create complex compositions that speak across cultures 
and temporalities.

https://vimeo.com/visualhouseprojects/review/632971436/e7e8b0d448


GIULIANO MARTINUZZO
b. 1986

Untitled, 2021
Solvent-based paint and acrylic on wall

How many lines does it take to tell a story? In 
Martinuzzo´s art, infinite. Each trail created by 
his hands, defines his expression and personality. 
By breaking with pre-conceived movements, 
Martinuzzo provides opportunities to let out all his 
feelings — plural, ambiguous, immersive, volatile, 
and indecipherable — on surfaces. His black lines 
evoke the pure obsession with the pursuit of 
perfection, shortening the dance between creator 
and observer. Permeating two divergent worlds, 
his work is characterized by the primal force of 
the artist’s sentiments: sometimes guided by 
strong feelings, exposing internal conflicts, and 
other times serene and minimalist – but never in 
between. The untitled artwork, distributed along 
two walls, invites the viewer to an immersion 
along the lines of Martinuzzo´s trail of thought.



SHORT FILM  |  Giuliano Martinuzzo in Action

GIULIANO MARTINUZZO
Giuliano Martinuzzo’s art invites its viewer to a 
universe of compositions exploring the complexity 
of the human mind. Born in São Caetano do Sul, in 
the Brazilian state of São Paulo, Martinuzzo started 
his career experimenting on his friend’s apartment 
walls, and soon was working together with 
architects of great renown, gradually participating 
in collective exhibitions in Brazilian art galleries and 
interior design shows, being recognized and praised 
by his technique and minimalist and particular 
style in Brazil and internationally. Martinuzzo´s 
anthology of works has been displayed in the solo 
exhibition Trail of Thought in Vienna, Austria (2018) 
and in various solo and group exhibitions in Brazil, 
North America, and Europe.

https://vimeo.com/visualhouseprojects/review/632966762/dbafcf08c9
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KASTEN
Collision 124, 2019

LeWITT
Circles Divided, 1989

DEAN
LA Exuberance, 2000

WEINER
Untitled, 2006

WEINER
Aphorism-Archimedes, 2007

QUINLAN
Walking With Fire, 2020



EILEEN QUINLAN
b. 1972

Walking with Fire, 2020
UV prints on Dibond panels (2 parts)
2/3

Eileen Quinlan makes abstract photographs, often without 
traditional camera equipment. In Walking with Fire Quinlan 
worked with a scanner, an office tool more commonly 
associated with making copies than creating fine art. 
As opposed to the instantaneous shutter speed of the 
traditional camera, the scanner’s sensor makes a careful 
copy by slowly moving across the flatbed’s glass plate. 
Quinlan disrupts the picture by moving objects over the 
glass plate while scanning, infusing the resulting image 
with wild colors and optical disruptions.



CLOSE UP VIEW  |  Walking with Fire, 2020



LAWRENCE WEINER
1942-2021

Aphorism-Archimedes, 2007
Wallwork in two colors of vinyl
15/15

Lawrence Weiner is one of the leading  figures of the Conceptual 
Art movement, whose work continually questions the role 
of the artist and the status of the rarefied art object. Always 
challenging conventions, Weiner uses humble materials to 
create artworks in unexpected places such as the facades 
of buildings and at the bottom of swimming pools. Since the 
lat e 1960’s, he has used language as his primary medium, 
presenting witty and oblique text fragments in a signature 
font and color scheme. Part poet, part provocateur, Weiner’s 
work is completed in the mind of his viewer as they read and 
interpret the text.



LAWRENCE WEINER
1942-2021

Untitled, 2006
Wallwork in four colors of vinyl
7/8

Lawrence Weiner is one of the leading figures of the Conceptual 
Art movement, whose work continually questions the role of 
the artist and the status of the rarefied art object. Always 
challenging conventions, Weiner uses humble materials to 
create artworks in unexpected places such as the facades 
of buildings and at the bottom of swimming pools. Since the 
late 1960’s, he has used language as his primary medium, 
presenting witty and oblique text fragments in a signature 
font and color scheme. Part poet, part provocateur, Weiner’s 
work is completed in the mind of his viewer as they read and 
interpret the text.



TACITA DEAN
b. 1936

LA Exuberance, 2000
A series of fifteen hand drawn three color lithographs
36/36

Tacita Dean draws inspiration from the natural world, the 
passage of time, and the shifting quality of light. During 
a trip to Los Angeles, Dean was struck by the gauzy 
transparency of Californian clouds compared to their rain 
drenched European counterparts. As the title suggests, 
their exuberance and vitality inspired the artist to create 
this homage to sunny Los Angeles. While the prints look 
beguilingly photographic, each image is in fact three 
layers of drawings run through a printing press.

LA Exuberance Closeup

LA Exuberance



SOL LeWITT
1928 - 2007

Circles Divided into Eight Equal Parts with
Colors Superimposed in Each Part, 1989
Set of four silkscreens on Arches Cover paper
TP 2/3

Sol LeWitt was a leader of Minimalism and a pioneer of Conceptual 
art, redefining art production by elevating ideas above all else. 
LeWitt’s drawings, prints, wall drawings, and sculpture explore 
serialization, repetition, and progression with vibrant color and bold 
shapes. LeWitt worked with strict parameters, often outlined in the 
title; in this suit e of prints, LeWitt divided the circle into 8 parts then 
applied a prescribed pattern to color each section. His rules-based 
method was in direct opposition to the prevalent art movements of 
his time — namely Abstract Expressionism — and heralded a new 
mode of making whose influence is still felt today.



BARBARA KASTEN
b. 1936

Collision 124, 2019
Digital Chromogenic Print 
AP l 

Over the past five decades, Kasten has used Plexiglas and light 
to create fantastical abstract photographs in her studio. 
The shadows, highlights, and reflections dissolve the boundaries 
between image and object, photography and sculpture. 
The title Collision 124 evokes the collapse of understandable 
space through the fusion of the real and the reflected. Without 
the use of Photoshop or retouching, Kasten’s subversive scenes 
push the viewer to question their perceptions. 



CLOSE UP VIEW  |  Collision 124, 2019
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ASVP
Rooftop Mural, 2021

Rooftop Program



ASVP
b. 1973 / 1976
 
Super Matter 27, 2021
Spray & brushed enamel on wall
1/1

ASVP envisioned the group of walls on the terrace as a 
site-specific opportunity. The team created a dimensional, 
multi-surfaced piece to unify the outdoor space, while 
simultaneously offering those who walk through it, a fresh 
reveal at every turn. As part of ASVP’s ongoing SUPER 
MATTER series, the panoramic painting takes its viewers on 
a Pop Art pirouette, filled with hyper-color and razor-sharp 
forms that pull playfully against the organic shapes and 
palette of the natural landscape surrounding it. 



SHORT FILM  |  ASVP: The Making of a Mural

ASVP
Started in 2009, ASVP is a Brooklyn-based artistic collaboration between Victor Anselmi and Simon Grendene. ASVP is known for their multi-layered, Pop Abstract Expressionistic style and intricate 
craftsmanship. The duo has become recognized worldwide for blending Advertising, Pop, and Comic Book inspiration into layers of graphic abstraction, often with bright, hard-charging color. ASVP’s work 
has been exhibited at The Museum of Modern Art, Art Basel (Switzerland & Miami), Sotheby’s, Doyle New York’s Annual Contemporary Sale, Digard Paris, and Dallas Contemporary among others. Recent 
commissions include a 10,600 square foot mural, hand painted by ASVP at Essex Crossing on the Lower East Side of Manhattan. The piece is one of largest public works of art in New York City. 

https://vimeo.com/visualhouseprojects/review/632961633/63fbd18130


ARCHITECTURE
730 Third’s design by Gensler blends mid-century modern design with refined materiality. An expanded double height entry 
on Third-Avenue is visually connected via an overlook to the second floor amenity center.  The building also includes an 
additional lobby entrance on 45th Street for convenient direct access to Grand Central Terminal. The lobby and amenity 
floor utilize terrazzo flooring, glass, and light oak to form a natural, mid-century inspired palette. A helicoidal steel stair at 
the lobby connects the space to the fully serviced 2nd floor amenity center, a tenant-exclusive amenity that includes a food 
hall, fitness center, conference center, and sky lounge. The building has been completely reimagined to provide tenants 
with a first-in-class hospitality experience and luxurious design.  



THE STAIRCASE
Coiling sculptural staircase crafted from 1.25” thick 
steel plate connects the lobby to the amenity space on 
the second floor.



CLOSE UP VIEW  |  Stair Detail



CLOSE UP VIEW  |  Third Avenue Lobby



CLOSE UP VIEW  |  45TH Street Lobby

Mural by Giuliano Murzzuno Untitled, 2021



730 Third Avenue
New York, 10017

730third.com




